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Abstract:

Sushruta sambhita is one of the most important texts in great-triad of Ayurveda. This text has been
composed in 2" Millennium BC. Nearly half of the first part and major portion of 2nd half of the
compendium are written in verse form. The ancient scholars maintained the learning and the streamline
flow of knowledge by rhythmic recitation for thousands of years even before the era of documentation.
With the advent of science many technologies have emerged in the field of education and have given us
new dimension of study. But this classical practice of recitation has been gradually loosing its common
uses in this current century resulting in lack of expertization in the subject.

This review consists of methods of rhythmic recitation of all verse of Sushruta Samhita with
proper examples, notations and analysis according to meter.
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Chhanda:

The Veda is the main sources of knowledge for achieving duty (dharma), wealth (artha),
desire (kama) and final deliverance (moksa). The study of the Vedas was divided by six different
varieties widely known as vedanga. In early days of Vedic period study was in the form of oral
tradition and methodical rhythmic recitation was mandatory to keep the purity of text.
Rhythmic recitation also helps to develop good memory of the text. Chhanda was given major
importance from the very beginning of Vedic era and considered it as a vedanga! Apart from the
classical teaching chhandas were being used in day to day life to remember the verses of
worshiping etc. Ayurveda, the science of life, has taken the origin from vedic wisdom and was
transmitted through same tradition. Majority of the texts of Ayurveda literature are composed in
poetry form to remember the subject purely. So, study of meter (chhanda) is an integral part to

study and explore the ayurveda literature.

Sushruta Samhita —

Sushruta Samhita is the most authoritative and comprehensive compendium of
Ayurvedic knowledge covering almost each and every aspects of health care. This treatise

despite being the one of the oldest available literature of ayurveda (the currently redacted
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version available is estimated to be documented in 200 A.D. ), is truly a versatile classic. In
Sushruta Samhita near about 8500 verses are available? of which approximately half are in poetic

form. These verses are written in various meters.

Methods of study depicted in Sushruta Samhita:

The profounder of ayurveda had adopted three steps of learning i.e. adhyayana, adhyapana
and tadvidyasambhasa’ as needs of time to continue the streamline flow ofayurvedic knowledge.
The most preliminary stage of study (adhyayana) is “adhigata karana”* ie. grasping and
mastering of the text thoroughly. The texts were written mostly in a very concise style known as
“Sutra” and in combined form of both prose and verse. Prose is not tightened by aksara, matra,
gati & yati on the other hand verse is bound by some rules. The verses were mostly in simple
form and were meant to be easy for cramming by the pupils and comprehended in their scope
of exposition a vast range of subjects.

Ancient practice regarding recitation reveals that during study acharya used to recite one
or two pada of the verse at first methodically pronunciated with gradual completion of the rest
part. Students one after another followed the preceptor blindly reciting the pada respectively.
During this process main focus was laid on correct pronunciation?.

During study the student should be very careful in maintaining the perfectness
instructed in the texté. He should recite neither too fast; that means the letters, words, quarter
verses should not be in close succession and as such indistinct nor too slow i.e. the words etc.
should not be too loosened. He should recite without any hesitation, avoid nasal sounds
always, pronounce the letters clearly without compressing them, recite well refined, non-
confused letter and should read with medium voice not in very high or very low pitch?”.

Most important aspect of ancient system of education was achievement of oral fluencys.
The student easily gained oral promptness in the course of study with improvement in their
pronunciation and other loops. Sushruta mentioned that the student should make efforts to
attain excellence of speech, for successful management of practical.

The next stage was memorization. With repeating the verse again and again in proper
methodical rhythm, the students used to store permanently in memory. The sutras were studied
in different ways like samhita-patha, pada-patha, krama-patha, jata-patha, ghana-patha etc. for
memorization®. Samhita-patha is reading of text what it actually is. Pada-patha is reading word by

word by breaking samasa-baddha-pada of main samhita-patha. Krama-patha, jata-patha and ghana-
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patha have same svaravinyas (phonation) but the only specialty is repetition. In krama patha the
frequency of repetition of each word is twice. In jata-patha each pada is being recited thrice or
more. In ghana patha the frequency of repetition is up to six times with a definite sequential

rhythm. Hence with the help of glorious methods the ayurveda literature remains its pure form.

Importance of chhanda-jnana for proper methodical study

In Vedic period the scholars used to study ayurveda either after completing his Vedic
school or simultaneous with. They had to study chhanda as a vedanga in their respective Vedic
school. Ancient scholars kept the streamline flow of knowledge by rhythmic recitation for
thousands of years even before the era of documentation. With the advent of science many
technologies have emerged in the field of education and have given us new dimension of study.
But on account of lack of practice in classical and rhythmic methods of recitation the current
ayurvedic scholars are not been able to make them well versed in their respective ayurvedic
subjects. Hence for regaining the golden spirit of ayurvedic text based study the knowledge
and proper method of recitation of ayurvedic verses on the basis of chhanda is inevitable as
primary step of learning.

Varieties of Chhanda 10

A verse is consisted of four parts known as pada. The governing rules and regulation of
meters are concerned with each single pada.

Some meters are composed and ruled by number of letters or aksharas known as aksara
chhanda or varna chhanda. In aksharachhanda only aksaras are counted and assessment of specific
gana is not required where as in matra-chhanda only matras are measured. Neither gana nor
aksaras are assessed e.g. aupacchhandasika, vaitaliya etc.. In aksaragana chhanda assessment of both
the numbers of aksara and respective gana are inevitable e.g. indravajra, malini etc.. Matragana
chhanda is another variety in which both matra and gana (matra) are assessed e.g. arya.

Rhythmically all verses are of three types i.e. samachhanda, ardhasamachhanda and
visamachhanda. In samavrtta chhanda all four pads contain same numbers of varna or letters e.g.
indravajra, vamshastha etc. on the other hand in ardhasamavrtta chhanda the odd pada i.e. 1st & 3rd
pada are composed of same number of letters and the even pada 2nd & 4th are consisted of same
number of letters (not similar to pada 1st and 3t ) e.g. puspitagra, viyogini. In visamavrtta chhanda

all four pada are different in terms of letters e.g. Udgata.
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Guru & Laghu Varna:
Besides associated with dirgha svara like 3, g the following consonants are considered as
gurull
a. Anusvara yukta ( a) i.e. associated with anusvara ;
b. Visarga yukta (:),
c. Just before the conjunct and
d. Last word of the pada (padantaga)
All others are laghu including hrasva svara. Practically in shloka patha one matra varna is
considered as hrasva where as two matras is counted for dirgha. In recitation pluta and vyanjana
are not practically counted .
Matra:
Time required for pronunciation of laghu aksara is counted as one matra. Matra of guru
letter is two!2.
Gana:
For making it easy the scholars of chhanda shastra have framed different combinations of
letters popularly known as gana. Gana are framed by combination of guru and laghu varnas .The

characteristics of eight gana are as follows 13

Name Character Symbol Examples
T All three letters are Guru SSS AT, afer
R All three letters are laghu 1[ HY, T
T First letter is guru NI R, d=E
T First letter is laghu ISS NERIRCIC
ST Middle letter is guru 1S1 Fu, fhere
TIT Middle letter is laghu SIS foooeft, =<
o Last letter is guru "ns 379, A
G Last letter is laghu \M| TR, SIS

S-Guru |—Laghu
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Chhanda in Sushruta samhita
Fourteen different chhandas are available in whole Sushruta Sambhita viz. anustup,
indravajra, kusumitalatabellita, malini, praharshini, puspitagra, shalini, sragdhara, toataka upajati,

upendravajra, vamshastha, vasantatilaka and vatormi.

Brief description of meters along with their examples are as follows
1. Anustup:*

It is a varnavrtta chhanda and usually meant for sama chhanda. Its each pada consists of
eight letters among them 5t is always laghu where as 6t is always guru and 7t of even pada is
laghu and of odd pada is guru. Others have no bar. After each pada there is slight pause.

Accordingacarya Gangadhara'®> Anustup is of five types viz. Anustup (8,8,8,8),
tripadanustup(8,8,8,0), puranustup(8,12,12,0), Madhyenustup (12,8,12,0), antenustup (12,12,8,0).

Examples
AW T EGUhT: | A RS i G@E: 139N (Sutrasthan 1/37)
Analysis:
Pada1l
1 2 3 4 5 6 7 8
Ell T T fa qr AT T
Pada 2
1 2 3 4 5 6 7 8
El K\l I T E T ED T
Pada 3
1 2 3 4 5 6 7 8
T T ar at T Ell = 2
Pada 4
1 2 3 4 5 6 7 8
ft o T T g @r El B

2. Indravajra:s
It is also a varnavrtta sama chhanda and contains eleven letters in each pada. Each
pada consists of initial two dUT, one WUl and two guru letters. Pause is at the end.

Examples

et TR Fears Temafe e
AT gfEEETn U e iar et =l (Sutrasthan 16/27)
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Analysis:

Pada 1

T I T T T

s s | s s | | s | s s

f 7o ¥ ar T E== o el & T T
Pada 2

T LR ST T T

S S | S S | | S | S S

i & &) =T T fa far 7 or q
Pada 3

T T ST T T

S S | S S | | S | S S

T ar T T ot T for Eil s El ot
Pada 4

T T T T T

s s | s s | | s | s s

T = T ar @ | T S| =) T =

3. Kusumitalatavellita:17 (a variety of )

It is a varnavrtta samachhanda and characterised by eighteen letters in each pada.
Components are JUT, HIT[, U, FIU, dI0, and HAU . Pauses are after five, after eleven
and after eighteen i.e. padanta.

Examples
gy faugs fazeswr <8 o godt fagrs =sn g gihawer a = axf
TATSHALETAT FAFURETE Feft = el yeacaerr yaft fOwstr s 7 7 #«:)

(Uttartantra 64/ 84)

Analysis:
Pada 1

T T T T ER B

Ll s | s s | s | s | L] | Ll s | s | s |1 | N
Flg|vs | /|lmg|F ||| |F| I |T | |T|F|g|a|@
Pada 2

T T AT T T T

Ll s | s s | s | s | L] | Ll s | s | s |1 | || s
Flygls|w|w| T |z | R|g|@|g|F|a|TF |3 |F|T|F
Pada 3

T T T T T T

Ll s | s s | s | s | L] | Ll s | s | s |1 | || s
T || s F| T |ed| T | T | R |7 | F |F &t | v || x|
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T T T T L SR
Lls s s s s o]l vl s s s o]
Tl | |w@m|e [T |w | |f|m |5 | |@w | |w|F| 7|7

4. Malini:*
It is characterised by fifteen letters in each pada. Chronological components are two T,

one# M and two @ul. Pauses are after eight and after seven i.e. padanta.
Examples
TR fdfig U Hifdsh e Taeedd: hifdarareg e

feRrfagersiit: aiffay emmErs] 1Ry RRSHar Ave: WHEls:N (Sharirasthan 4/80)

Analysis:
Pada 1

BRIl BRIl HITUT T B
| | | | | | N N N | N S | N \)
LI O O I O B B oW || W | w | T |7
Pada 2

BRIl BRIl HITUT EA B
| | | | | | N N N | N N S \)

Pada 3

AT T T AT ZaOT
| | | | | | s | s | s | s | s | s | s
g x| |g|«a@ |3 | & | |w|fF| 3 & | A |9
Pada 4

T T T 7T
| | | | | | s | s | s | s | s | s | s
|| |g "] |H|FHF | T |w | @ |dF |7 =

5. Prahashini:*
This varnavrtta sama chanda is composed of wrer, et sror, o1 each one and a guru letter in

each pada. Pauses are after 3+ and after 13t i.e. padanta.

Examples

Terat fRqurafdafder o et wfafay gfard
W T HIhUARIR U AN QU o garroggedt:|l (Sharirasthan 4/69)
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Analysis:

Pada 1
T =TT ST TToT T
s s s | | | | s | s | s s
T | e [ HF | R | g | w7 | | T | & | 3 | &
Pada 2
T =TT ST TToT T
s s s | | | | s | s | s s
T | T = |9 || /| Y | g | || T | & | &
Pada 3
T =TT ST T
s s s | | | | s | s | s s
g | @ =+ | 7 | & | g | @ | w | & | | @ | W
Pada 4
T =TT ST T T
s s s | | | | s | s | s s
S T | 3 (T T | = | g | @@ | x| f&a| g | 3 |

6. Puspitagra:20
It is a ardhasama varna chhanda containing thirteen letters in each even pada.
Where as each odd pada is of twelve letters. Each odd pada composed of two =0T, T,
T and one guru varna . On the other hand JWUI, two WU, WU make the even pada.
Pause is at the end.
Examples

3TfRgeHeS: FHded: HIATG GAad: FeAd|
GAUfREATsaeearer faafd = el TYHT gt (Sharirasthan 4/ 65)

Analysis:
Pada 1

Pada 2
AT STTOT ST T T
| | | | s | | s | 3 | 3 s
£ 2 T w w e T =t T T T T ot
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Pada 3

=T =TT Ty 7T

| | | | | | s | s | s s

T T T fa T T ar ST g | R | oa | @
Pada 4

=T ST ST Ty T

| | | | s | | s | s | s s

IEl El f = T = T T q T T g o

7. Salini:2
It is characterised by eleven letters in each pada. Respective gana are #er, two @1 and
two guru letter. Pause is at the end.

Example :
Tenagagure At g aref Farerarteg e |
ST AU degd e dareisH&fed |Ha o | (Sutrasthan 44/12)
Analysis:
Pada 1
T T T T T
S S S S S | S S | S S
El T hr T T = T of = T T
Pada 2
T I I T T
S S S S S | S S | S S
a Y r e Far o ar T B T fof:
Pada 3
T I I T T
S S S S S | S S | S S
3T T i & fof T ) T T
Pada 4
T T T T T
S S S S S | S S | S S
T o w7 L) & r far Gl El
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8. Sragdhara:*
This varnavrtta sama chanda contains seven gana i.e. twenty one letters in each pada. The

gana are 9T, Tor, o, 9 and three =T Pauses are after every seven letters i.e. after seven,

after fourteen and after twenty-one.

Example:

IR ARG e o8l qb el foeeeayfai¥ e gagedr o e

TN HUeE ¥ RRfE o 3o+ gfafEas = 380 srbsfaurar forfatfd W@ whitaraen: |
(Uttaratantra 45/9)

Analysis:

Pada 1

T T o7 T AT AT AT

sistsisiuolsts|vlilvluv il rlstsiir|s|{s]i|s]|s

d| T ||| F|lw| | 9| T |T |9 |y |7 |T|=|R|a|T |7 |q|W

Pada 2

T Ea) T T AT AT AT

sis|ists|uolsis| vl fs{s{i|s|s|i]|s]|s

S EEEIERE T = |y | RO w3 |g || || = |d| =T

Pada 3

T T T T AT AT AT

slslists|ols{stuvli vl ]s|s|i|s|s|i]s]|s

T |wn | & (e || 9| | BTl A | g /| |d| T F

Pada 4

T T TTOT T AT AT AT

sisisistols|stuofofijaifvprlsisti]s|s|i]|s]|s

T (W9 |F | B|lomlmr|F| (/||| || |F|T|a |77

9. Totaka :*
It is a varnavrtta sama chanda containing fwelve letters in each pada. The gana
present in each pada are four @mut. Pause is at the end of the pada.

Example:

T AT JUHETASEg: JUdsI Saemst:|
ot Gel AfRrmfd: 9 wadfee foagausfa:i (Sharirasthan 4/70)

Asit panja 10




Analysis:

Pada 1
SR T SR T
| | s | | s | | s | | s
T q r o ) T T T T = T &
Pada 2
ESEv) ESEv) ESEv) T
| | s | | s | | s | | s
T U} T =} o W | J J 5 for
Pada 3
ESEv) ESEv) ESEv) T
| | s | | s | | s | | s
q El Gl g T T = for =T Gl
Pada 4
T SR SR T
| | s | | s | | s | | s
T q T g g o I =y T | ED fa

10. Upajati:*

It is generally a combination of both Upendravajra & Indravajra. According to their
(Upendravajra & Indravajra) position in different pada Upajati Chhanda is of 14 types viz. kirti,
vani, mala, shala etc. Upajati may be possible with any similar two chhandas like indravamsha
with vamshastha , svagata with Rathoddhata. Besides, mixed types of upajati is also available like
among vamshastha, indravajra and upendravajra (Su.Utt.45/31) . In this text upajati only signifies

for combination of indravajra and upendravajra. Other varieties are marked differently.

Examples :
TN WRYEARATET AR a1 7 § IeTe|

wd & ety agedter =refy et ww@se N (Sutrasthan 4/4)

Analysis:
Pada 1
SR LRl SR T T
| S | S S | | S | S S
T o T T ) = T o T ar Kl
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GRS GRS ST T T

s s | s s | | s | s s

a T = El T T T El = T =
Pada 3

GRS GRS ST T T

s s | s s | | s | s s

q El & Bl 1 for El g E) eff I
Pada 4

GRS GRS ST T T

s s | s s | | s | s s

Ell of T T T q T El A g =

11. Upendravajra:?
It is composed of STUI, T, ST and two guru varna respectively. Pause is after
eleventh varna i.e. padanta.

Examples :
7 waH+ fafewed fFafd weas dimm
T GRSl TEaresfd  Seeaqige Tl (Sutrasthan 35/ 50)

Analysis:
Pada 1
SR GRIL) ST T T
| s | s s | | s | s s
) T El T el E] & T ED ® T
Pada 2
ST GRIL) ST T T
| s | s s | | s | s s
f q fF el Sl fg i 2 T off Y
Pada 3
T GRI) ST T T
| s | s s | | s | s s
= T e Kl = T ar T 3 Rl
Pada 4
T GRI) T T T
| s | s s | | s | s s
3 El f & ¥ Sl T T o 5) T
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12. Vamshastha:26

Each pada of this varnavrtta samachhanda contains twelve letters. Within it four gana are
STOT, 0T, ST and WOT respectively. Pause is at the end of pada .

Examples

TIIFET YIhiHe T Uofe 4: HIRafayentRiaw

T quasRar gfa gfSiar TOgerd ekt astdll (Sutrasthan 1/42)

Analysis:
Pada 1
ST o SO TIT
| s | s s | | s | s | s
= T ) ar ar & A g ) T T
Pada 2
ST o SO TIT
| s | s s | | s | s | s
T & g g COE ) T fa T W | BT | oW

Pada 3
ST T ST T
| 3 | s 3 | | s | 3 | 3
q g i £ |t 9q fa q & ar T T
Pada 4
ST T ST T
| 3 | s 3 | | s | 3 | 3
I T o T Ell ED s} T ED ar T Sk

13. Vasantatilaka:*
It is varnavrtta sama chanda composed of one @Ul, one sTTUT, two VT and two guru letters

(fourteen letters). At the end of the pada there is a slight pause.

Example:

fEregf=r aTdehiUaamdr fIqul: ards: adsay 7 fafsafm

N

qTeafy o eRiagafergt 9d o wHg wafs & F=garen (Nidanasthan 10/8)
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Analysis:

Pada 1
T T ST SR T | Tq
S s | s | | | s | | s | s s
T g | ~|a |7 |=w | ®w | |3 |xwx |7 | =7 "
Pada 2
T T ST ST T | T
S s | s | | | s | | S | S s
g |a || | =& g | T | x| 7 g | 7 | | | T | @
Pada 3
GRI) T ST SR T[T
S s | s | | | s | | s | s s
T  w ||| | |9 | || T |7 |F || F
Pada 4
T T ST ST T | T
S s | s | | | s | | S | S s
d |9 |7 | # | g|w | T | x| & |=®m|w| @ | a;

14. Vatormi :28
It is a varnavrtta samachanda composed of eleven letters in each pada. Respective

gana are WIOT [T 9T and two guru letters. Pauses are after 4th and 11t letters i.e.
padanta.
It is not full flagged available in Sushruta Sambhita but it is found in combination
with other similar (11 letters) chhanda like Salini.
Example (uttartantra 10/7)

Analysis:
Pada 4
T T T T T
S S S S | | S S | S S
ar for =t ar T oy £ ar s F arq
Discussion

Classically the Sushruta Samhita has been composed in champu style consisted of both

verse and prose. Among available approximately 8500 verses nearly half are in verse form.
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Among the meter the anustup is used in maximum instances on account of easy composition,
memorization. It also justifies the transmigration of thoughts from theVeda as this meter is the
only meter available in both Vedic texts and classical texts. In majority of the chapters the
summary of that respective chapter have been presented in anustup which also suggest the
vastness of the meter in common use.

Among the other meter upajati in combination with upendravajra and indravajra is widely
used. Mixed form of upajati is also found in combination with indravajra and shalini, indravajra
and rathoddhata, indravajra with svagata and indravajra with vamsastha (12) which suggests that
subject matter is given the first priority above the composition of meter. Some meter like
kusumitalatabellita, malini,sragdhara, totaka, puspitagra are very rarely used. In order to keep the
free flowing of concepts of underlined subject-matters, the combination of prose along with
verse pattern and combinations of different meters have been done. Vatormi has been used in

one pada only in entire sambhita.

Conclusion

Study of chhanda is an integral part of classical text based learning. Proper acquaintance
of the samhita cannot be possible without the adequate knowledge of each and every meter.
Hence proper and logical study of meter according to composition is mandatory in order to
recite and memorize the text rhythmically. The aforesaid presented chhanda are scientifically

analyzed and documented for the onward propagation of classical knowledge.
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Sl

Name of chhanda

Available in Sushruta samhita

Anustup

Sutra Sthana

1/35-37,39 ,;3/4-46,48-53,55-56; 4/7-9; 5/9-10,12,20-33,39-41 ,;6/8,22-38;7/18,20,21 ,;8/14,16-20,9/5-
6,10/7,9;,11/16,17-25 ,12/17-39 ,;13/5-7,18,24,14/5 ,6,9-12,15,31-34,37-45; 15/18,21-23,25-27,29-
31,35-41;16/9,11-14,16,20-25,26(1-19),32,;17/6,10-13,17,18 ,;18/7-10,13-15,23,30,31,33-45;
19/4,6,8,10,12,13,15,17,19,21,22,24,26,28, 30-37;20/9-12,18-29;
21/4,8,11,13,15,17120,22,24,26,29,30,36-40;22/9-10,13,23/7,9-11,13-21; 24/10,12,25/3-30,42-46 ,;
26/14-23,27/11,23-26,28/3-28;29/3-81,30/3-23; 31/3-32,;32/5-7;33/3-26,34/3-24,35/5-11,13-15,17,19-
23,27,28,31-34,36,38, 40,43-49 ; 36/8,10-17,37/3-33,38/5,7,9,11,13, 15,17,19,21, 23,25,28,30, 32,34,
36,38, 40,42, 44,47,49,51,53,55-61,63,65,67,69,71,74,76,77,79-82; 39/11-14,40/6-8,11-21,41/7-
10,12,42/13,43/3(1,2),10,11,44/3,4,16-89 ,; 45/9,10,13-16,20,22,23,25-48,50-64,66-82,85-91,95,97-
111,113,116-119, 129, 130,133-142,144,146-147,149-158, 161,163-165,168-216,218-229 ; 46/5-7,9-
11,13-20,22-26,28-33,50-52,55-58,60-66, 68-71,73,75,77,80-84,86-92,95-104,106, 107,110-112,114-
117,119-125,127, 128, 131-136, 138, 140-162,164-176,178-186,188-220,222-242,248, 250-
253,255,257-261,263-273,275-280,282,284-289,291,292,295-297,299-305,306-312,314-330,332-
418,423-431,438-499,504-509,514-531

Nidana Sthana

1/3-41,47-91,2/16,19-26,3/6,13-28,4/10-13,5/20-34,,6/15-25,27;7/24,25 ,; 8/7-14; 9/3-38; 10/15-27 ,;
11/29; 12/13-15; 13/4-61; 14/4-18; 15/12-16; 16/5-12,14-26,28-35 ,;

Sarira Sthana

1/11-13,15,21,22; 2/6-23,26,27,29,33,34,36-58; 3/7-12,14,15,17,19-29,35; 4/6,7,9,11,13,15,17,19,21-
23,26-30,32,34-37,39-56,58-61,63,67,71,76,77-79,81-99 ; 5/21-25,28,30-36,38,41-48,50,51; 6/9-14,35-
41; 7/4-21,23; 8/7,10-16,20-23,25,26; 9/10,13; 10/6,14,19,20,32-36,39-44,47-49,54,55,59-65,68-70;

Cikitsa Sthana

1/12-16,20-140; 2/3-97; 3/3-70; 4/3-26,33; 5/5,13-17,29-45; 6/19-22; 7/3-29,31-32,34,37-38; 8/5-54;
9/27 -38,54-72 ,; 10/16; 11/13; 12/12-20; 13/3 -34; 14/9,16; 14/9,16; 16/16-43; 17/29 -33; 18/27 ; 19/3-
69; 20/3-63; 21/3-18; 22/3-81; 23/6 -9,; 24/3-88,102-133; 25/3-27; 26/3-34,37,39; 27/-3-6,13; 28/9-28;
29/3,5-9,11,14-32; 30/3,6-39; 31/9-10,12,13,15-55; 33/6,16-17, 22, 33-47; 34/22; 35/4,6,8,10,14-
17,19,20,22-31,33; 36/3-51,; 37/3-124,127; 38/4, 6-118; 39/3 -38; 40/7,8-12,15,20,26,27,29,30,32-
43,45,49,50,53-60,64-71;

Kalpa Sthana

1/3-85; 2/3,4,6-24,33-55; 3/3,18-37; 4/3-33,40-45; 5/3-55,82-86, 6/4-31; 7/3-65; 8/3-26,37-58,67-78,90-
133,135-143;

Uttara Tantra

1/3-25,28-45; 2/3 ; 3/3-30 ; 6/-10-19,21,22,24 ; 7/3-26,28-33 ; 8/3-5 ; 9/3-25; 12/3-5,8-43; 13/3-18;
14/3-11; 15/3-33; 17/3-23,52-100; 18/3 -106; 19/17-20; 20/3-5 ; 21/3-58; -22/3-5,20,21; 24/-6-17,25-
42; -25/3-4; 26/3-46; 27/3-5,17-21; 28/3-7,10-14; -29/3-9; 30/3-11; 31/3-11; 32/3-11; 33/3-9; 34/3-9;
35/3-9; 36/3-11; 37/3-22; 38/3-32; 39/3-56,59-324; 40/3-5,17,18,21-137,150-153,158-182; 41/3-28,31-
35; 42/3-9,16-145; 43/3-22 ; 45/3-8,11-15,21-28,44,45; 46/3-13,25,47/3-13,17,49-54,65-79; 48/3 ; 49/3-
8,13,14,16-35; 50/3-5,7-14,27,28; 51/3-54; 52/3; 53/10-17; 55/3-6,18-53,; 56/3-5,7-8; 58/3 -72; 59/4-27
; 60/3-6,17-19,23-56; 61/3 -41 ; 62/3-7,14-35; 63/3 -7,9,11,13,17; 64/3-55,56-64; 65/5-7,41-43; 66/3-
16;

Indravajra,

Sutra Sthana
16/-27; 44/5,46/36,46,49,421,500,501,510;

Nidana Sthana
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5/9,14,15,7/3,6,9,12,20; 11/3-5,8,10,15,17,19,28; 16/38,48,49,55,65,66
Sarira Sthana

4/66,74;9/11; 6/42;

Cikitsa Sthana

9/17-18,24-25,50-53 ; 14/19; 17/4,5,7,14,19,20,34,36,37,39-42,43,44-47; 18/3,5,15,20,24,26,28,30-
33,37,43,44,50,53,54; 25/28,29,34,35,38-42 ; 33/24,29 ;

Kalpa Sthana
2/25,32; 3/6-8,38,40,42-44; 5/75; 8/80,82,84 ;
Uttara Tantra

4/3-34;6/3,7,9,25,28;7/35,40 ;11/10,12,16; 12/47,48,52; 16/-3,5,8; 22/7,11,13,17,18; 28/9 ;
25/13 ; —24/3; 41/38,40,43,45,48,51,53; 44/7,8,10,23,27,32,34,36,37 ; 45/33,36; 46/14 ; -
47/15,46 ; 48/4,5,7-9,17,31,33; 49/9,12,15; 50/ 15; 52,/11,14,17,20,21,25,36,38; 55/8,10,14,15,17;
56,/10-12,17,18,2223,26;

3. | Kusumitalatabelli | Uttara Tantra 64/84;
ta,

4. | Malini, Sarira Sthana 4/80;

5. Praharshini Sarira Sthana 4/69,73;
Uttara Tantra 4/4-9 ; 27/8-16 ; 60/8-16;

6. Puspitagra Sarira Sthana 4/65;
Cikitsa Sthana 15/7 ;

7. Salini Sutra Sthana
44/12,13;46/79;
Nidana Sthana 1/42-46; 16/41-45 ; 6/20;
Cikitsa Sthana 9/12-16,39-48; 13/35 ; 32/20-25 V2 ; 37/125,126;
Kalpa Sthana 5/56-60 2 ; 8/59-66;
Uttara Tantra 2/4-8; 5/3 ; 6/20 ; 10/3-5 V2 ,9-16; -12/44 ; 23/3-8,10-12; 27/6,7; 40/6,8,10-16,19-20;
50/16,16 V2 ,18-22;

8. Sragdhara Uttara Tantra 45/9-10 ;

9. Totaka, Sarira Sthana 4/70,75;

10. | Upajati, Sutra Sthana

1/21; 2/9-10;4/4,5/42,11/31,12/12;16/28-31,17/7-8,14-16,25/3-30,42-46 ,; 44/6-
11,14,15,90,91,45/83,145;46/34,35,37,39,40,42-44,47-48,49 V> ,243-247,331,419,420,422,502,503,511-
513;

Nidana Sthana

5/10-13,16 ,;,7/4,5,7,9,11,13-19,21-23; 11/6,7,9,11-14,16,18,20-27,; 16/37-39,50-54,56-63;

Sarira Sthana 6/18,20,43;

Cikitsa Sthana 9/20-23,26,45,49; 10/3 ; 17/3,6,8-13,21-28,35,38; 18/4,6-14,16,17,19,21,23,25,29,32,34-
36,38-41,45-49,51,52,55; 23/13 ; 25/30 — 33,36-37,43 ; 26/35,36; 30/40 ; 31/56-57; 33/8-9,11-15,25-
28,30,31;

Kalpa Sthana 3/9-17,39,41; 3/9-17,39,41; 5/61-74,76-81; 6/32 ; 8/79,81,83,85-89,134;

Uttara Tantra 1/26,27; 2/9 ; 5/4 -10 ; 6/4-6,8,23,26,27,29,30; 7/27,34,36 — 39, 41-46; 10/6-8;
11/10,12,16; 12/6-7,45,46,49-51,53; 16/4,6,7,9; 17/50,51; 17/26,33, 36-41,45-47; 22/6,8-10,12,14-
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45/29, 32,34,35,37,38,43; 45/20,40-42,31; 46/15-24; 47/14,16,45; 48/6,10-16,18-30, 32,49/10-11;
50/23-26; 50/17 ,17 %2 ; 51/55-56; 52/4-10,12,13, 15, 16, 18, 19, 22-24, 26-35,37,39-47; 54/40;
55/7,9,11-13,16, 56/6,9,13-16,19,21, 24,25,27;; 59/3 ; 60/20-22; -659(1); 66/17 ;

11. | Upendravajra, Sutra Sthana

35/50 ;46/41,45,532;

Nidana Sthana 16/47

Sarira Sthana 6/19;

Cikitsa Sthana 17/18; 18/18,42;
Uttara Tantra 25/17 ; 24/-5;

12. | Vamsastha, Sutra Sthana

1/41;

Cikitsa Sthana 39/39 ;

Uttara Tantra 17/24-25,27-32,34,42-44,48,49; 20/6-16; 45/16-19,30,39-40; 47/47,48 ; 50/6,29,30;

13. | Vasantatilaka Nidana Sthana 10/3-14;

Sarira Sthana 6/28-34 12;41/29,30 ;

Uttara Tantra 8/6-11; 19/-3-16; 41/29,30 ; 47/18-44,55-64 ; 53/3-9; 57/3-17 ; 62/8-13 ;
64/67,69,72,75,77,79,82;

14. | Vatormi Su.Utt.10/7
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