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An interpretation of meter of madhavnidana  

 
 

Abstract: 

 Madhavnidana or rugvinishcaya is one of the most important texts in small-triad of Ayurveda. 

This text has been composed in 7
th
 Century AD by Acharya Madhavkara of united Bengal- province. 

Barring some part , most of the subject matter have been complied from Caraka-Samhita, Sushruta 

Samhita, Ashtanga Samgraha and Astanga Hridaya. The author has indicated that the text is written even 

for the student having ‘aplamedha’. Hence not only in subject matter, simplicity has been maintained in 

writing style also.  The entire text has been written in verse form for eradicating the difficulty to 

memorize the prose-form of subject matter. The ancient scholars maintained the learning and the 

streamline flow of knowledge by rhythmic recitation. With the advent of science many technologies have 

emerged in the field of education and have given us new dimension of study. But this classical practice of 

recitation has been gradually loosing its common uses in this current century resulting in lack of 

expertization in the subject.   

This review consists of methods of rhythmic recitation of all verse of madhav-nidana with proper 

examples, notations and analysis according to meter. 
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The background:  

The knowledge of healing through medicine has come down as an eternal tradition. The 

continuity of tradition which ayurveda has enjoyed is the continuity of growth not of mere 

survival.  For this the profounder of āyurveda had adopted three steps of learning i.e. adhyayana, 

adhyapana and tadvidyasambhasha
1
 as needs of time to continue the streamline flow of 

knowledge of ayurveda.  

The most preliminary stage of study (adhyayana) is “adhigata karana”
2 

i.e. grasping and 

mastering of the text thoroughly. The texts were written mostly in a very concise style known as 

“sūtra” and in combined form of both prose and verse. Prose is not tightened by aksara, matra, 

gati & yati on the other hand verse is bound by some rules. The verses were by and large in 

simple form and were meant to be easy for cramming by the pupils and comprehended in their 

scope of exposition a vast range of subjects. 

The vrhatrya were also subsequently written in both the forms. The proportion of verse 

and prose in caraka samhita is more than that of sushruta samhitawhere as astanga hrdaya was 

mainly based on verses. The main aim of those authoritative texts was to emphasize the matter in 

a comprehensive way. In astanga hridaya, a compilatory text of the preceding two texts, 

therefore the prime materials were quoted in the form of verse to by heart the contains in a 

nutshell in order to avoid the less practice of the prose portion. The writer of the madhavanidana 

has similarly followed the same. Almost all the matter is in verse form. No commentator of 

madhavanidana has categorically pointed out the types of chandas in his commentary which 

signifies appropriate knowledge of chhandas among the scholars of ayurveda at that period. But 

now situation is not like that.  

The primary stage of learning is learning by heart (adhigata). According to suśruta, 

student should learn to recite gradually pada by pada, pada by pāda and shoka by shloka
3
. 

Hence recitation of verses plays an important role to fulfill the prime step of learning. Chhanda 

is all about the way of reciting the verse.  
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Importance of knowledge of meter for proper methodical study 
In the Vedic period the scholars used to study ayurveda either after completing his Vedic 

school or simultaneous with. They had to study meter as a vedanga in their respective Vedic 

school. Ancient scholars kept the streamline flow of knowledge by rhythmic recitation for 

thousands of years even before the era of documentation. With the advent of science many 

technologies have emerged in the field of education and have given us new dimension of study. 

But on account of lack of practice in classical and rhythmic methods of recitation the current 

scholars are not been able to make them well versed in their respective subjects of ayurveda.   

Hence for regaining the golden spirit of text based study of ayurveda ,  the knowledge and proper 

method of recitation of  verses on the basis of meter is inevitable as primary step of learning.    

 

Varieties of Meter
4
 

A verse is consisted of four parts known as pada. The governing rules and regulation of 

meters are concerned with each single pada.   

Some meters are composed and ruled by number of letters or aksharas known as 

akshara- chanda or  varna -chanda.  In akshara-chanda only letters i.e. aksharas are counted 

and assessment of specific groups i.e. gana  is not required where as in matra-chhanda only 

matra  are measured.  Neither ganas nor aksharas are assessed e.g. aupacchandasika, vaitaliya 

etc. In aksharagana-chanda assessment of both the numbers of akshara and respective ganas are 

inevitable e.g. indravajra etc.. Matra-gana-chanda is another variety in which both matra  and 

gana  are assessed e.g.arya.   

Rhythmically all verses are of three types i.e. sama-chanda, ardhasama-chanda and 

vishama-chanda. In samavrtta-chhanda, all four quadrant of verse  i.e. pada  contain same 

numbers of varna or letters e.g. indravajra, vamastha etc.  on the other hand in ardhasamavrtta-

chnada the odd pada i.e. 1
st
  and  3

rd
  pada are composed of same number of letters and the even 

pada  2
nd

  and 4
th  

 are consisted of same number of letters (not similar to pada 1
st
 and 3

rd
 ) e.g. 

pushpitagra, viyogin. In vishamavrtta-chanda  all four pada are different in terms of letters e.g. 

udgata.  

 

Guru & Laghu Varna:  
 Letter with long vowel is considered as guru. Besides, the following consonants are 

considered as guru
5
 (long) i.e.  associated with anusvara ,  associated with visarga  , just before 

the conjunct  and  last word of the pada. 

  Practically in recitation of verse one matra-varna is considered as short where as two 

matra, three matra and half matra are counted for long vowel, prolated vowel and consonant 

respectively
6
. In the science of meter, pure consonant letters and ÉÉÉÉ (avagraha) are not considered 

as letter.  

 

Matra:  
Matra  is a prosodial instant which represent the length of time required to pronounce a 

short vowel. Matra of long vowel is two
7
. Except in some mantra the prolated vowel is not 

counted in normal verses.  

 

Gana: 
For making it easy the scholars of meter have framed different combinations of letters 

popularly known as gana. Ganas are framed by combination of long and short letters .The 

characteristics of eight ganas are as follows 
8
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Name of Groups  Character 

‘ma’ gana All three letters are Guru 

‘na’ gana All three letters are laghu 

‘bha’  gana First letter is guru, rest are laghu 

‘ya’ gana First letter is laghu, rest are guru  

‘ja’g ana Middle letter is guru, rest are laghu 

‘ra’ gana Middle letter is laghu, rest are guru 

‘sa’ gana Last letter is guru, rest are laghu 

‘ta’ gana Last letter is laghu , rest are guru 

 

Chanda in mādhavanidāna: 
10 different chhanda are available in whole whole madhavanidana. These are anustubh, 

indravajra, upajati, shalini, vamsastha, praharshini, vasantatilaka, sragdhara and arya. 

Incorporating upendravajra within upajati , total number becomes ten.  

 

Brief descriptions of meters along with their examples are as follows 

1. Anustup:
9
 

It is a varnavrtta chhanda and commonly meant for sama chhanda. Its each pada 

consists of eight letters among them 5
th

 is always laghu where as 6
th

 is always guru and 7
th

 of 

even pada is laghu and of odd pada is guru. Others have no bar. After each pada there is slight 

pause. 

According to Acarya Gangadhara
10

 Anustup is of five types viz. Anustup (8,8,8,8), 

tripadanustup(8,8,8,0), puranustup(8,12,12,0), Madhyenustup  (12,8,12,0), antenustup 

(12,12,8,0). 
 

Example:  

 ÍqÉjrÉÉWûÉUÌuÉWûÉUÉprÉÉÇ SÉåwÉÉ ½ÉqÉÉzÉrÉÉ´ÉrÉÉÈ|  
oÉÌWûÌlÉïUxrÉ MüÉå¸ÉÎalÉÇ euÉUSÉÈ xrÉÔ UxÉÉlÉÑaÉÉÈ|| (Madhavnidana chap. 2/1) 

Analysis:  

Pada 1 

1 2 3 4 5 6 7 8 

ÍqÉ jrÉÉ WûÉ U ÌuÉ WûÉWûÉWûÉWûÉ UÉUÉUÉUÉ prÉÉÇ 
Pada 2 

1 2 3 4 5 6 7 8 

Séå wÉÉ ½É qÉÉ zÉ rÉÉrÉÉrÉÉrÉÉ ´É rÉÉÈ 

Pada 3 

1 2 3 4 5 6 7 8 

oÉ ÌW ûÌlÉï U xrÉ MüÉåMüÉåMüÉåMüÉå ¸É¸É¸É¸É ÎalÉÇ 
Pada 4 

1 2 3 4 5 6 7 8 

euÉ U SÉÈ xrÉÔ U xÉÉxÉÉxÉÉxÉÉ lÉÑ aÉÉÈ 
 

 
2. Arya 

It is a matra chanda where only svaras are counted. Guru letter is considered as of two matras 

and laghu letter as of one. There are five different ganas. Each ganas is composed of four matras. So 

ganas may be framed by two guru varnas (ÅÅ), one guru and two laghu (Å||, |Å|,||Å),and four laghu varna.  
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According to chanda paricaya it is characterised by twelve matra in 1
st
 pada, eighteen matra in 

2
nd

 pada, fifteen matra each in 3
rd

 and 4
th
 pada.

11
  

There are five different groups of arya namely arya(12,18,12,15), giti (12,18,12,18), udgiti 

(12,15,12,18), upagiti (12,15,12,15) and aryagiti (12,2012,20). 

In other words, each two pāda of arya-chhanda are generally composed of seven ganas and a 

guru letter. So total matra is thirty.According to the position of above ganas in different position of the 

verse arya is of eighty(80) types such as Vipula, Capala, Giti,Udgiti etc.  

Examples:  

SÏlÉxuÉUÈ mÉëiÉÉqrÉlÉç SÏlÉÈ xÉÇzÉÑwMüuÉ¢ü-aÉsÉ-iÉÉsÉÑÈ| 
pÉuÉÌiÉ ZÉsÉÑ rÉÉåmÉxÉaÉÉï¨É×whÉÉ xÉÉ zÉÉåÌwÉhÉÏ Mü¹É||9|| (Madhavnidana chap.  16/9) 

Pada 1 

4  4 4  

2 2 1 2 1 2 2 12 

SÏ lÉ xuÉ UÈ mÉë iÉÉ qrÉlÉç  
 

Pada 2 

4 4 4 4   

2 2 2 2 1 2 1 1 1 2 2 18 

SÏ lÉÈ xÉÇ zÉÑ wMü uÉ ¢ü aÉ sÉ iÉÉ sÉÑÈ  
 

Pada 3  

4 4 4  

1 1 1 1 1 2 1 2 2 12 

pÉ uÉ ÌiÉ ZÉ sÉÑ rÉÉå mÉ xÉ aÉÉï  
 

Pada 4  

4 4 3 4  

2 2 2 2 1 2 2 2 15 

¨É× whÉÉ xÉÉ zÉÉå ÌwÉ hÉÏ Mü ¹É  

 

3. Indravajra:12 
It is also a varnavrtta sama chhanda and contains eleven letters in each pada. Each 

pada consists of initial two ‘ta’gana ,  one ‘ja’gana and two guru letters. Pause is at the end.  
Examples  

ÍsÉ…¡æûUxÉÉkrÉÉå aÉëWûhÉÏÌuÉMüÉUÉå rÉæxiÉUÌiÉxÉÉUaÉSÉå lÉ ÍxÉkrÉåiÉç| 
uÉ×®xrÉ lÉÔlÉÇ aÉëWûhÉÏÌuÉMüÉUÉå WûiuÉÉ iÉlÉÑÇ lÉæuÉ ÌlÉuÉiÉïiÉå cÉ||19|| (Madhavnidana chap.4/19) 
Analysis:  

Pada-1:- Indravajra 

iÉaÉhÉ iÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
· · A · · A A · A · ·   

ÍsÉ …¡æû U xÉÉ krÉÉå aÉë Wû hÉÏ ÌuÉ MüÉ UÉå 
 

Pada 2: Indravajra:  

iÉaÉhÉ iÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
· · A · · A A · A · · 

rÉæ xiÉ U ÌiÉ xÉÉ U aÉ Séå lÉ ÍxÉ krÉåiÉç 
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Pada 3:Indravajra:  

iÉaÉhÉ iÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
· · A · · A A · A · · 

uÉ× ® xrÉ lÉÔ lÉÇ aÉë Wû hÉÏ ÌuÉ MüÉ UÉå 
Pada-4:- Indravajra 

iÉaÉhÉ iÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
· · A · · A A · A · ·   

Wûû iuÉÉ iÉ lÉÑÇ lÉæ uÉ ÌlÉ uÉ iÉï iÉå cÉ  
 

 
4.Prahashini:

 13
 

This varnavrtta sama chhanda is composed of  ‘ma’gana, ‘na’gana, ‘ja’gana, ‘ra’gana each one 

and a guru letter in each pada. Pauses are after 3
rd

 and after 13
th
 i.e. padanta. 

Example: 

xÉÇiÉÑ¹È zÉÑÍcÉUÌiÉÌSurÉqÉÉsrÉaÉlkÉÉå ÌlÉxiÉlSìÏUÌuÉiÉjÉxÉÇxM×üiÉmÉëpÉÉwÉÏ| 
iÉåeÉxuÉÏ ÎxjÉUlÉrÉlÉÉå uÉUmÉëSÉiÉÉ oÉë½hrÉÉå pÉuÉÌiÉ lÉUÈ xÉ SåuÉeÉÑ¹È||18|| (Madhavnidana chap.20/18) 

analysis 
pada 1 

qÉaÉhÉ lÉaÉhÉ eÉaÉhÉ UaÉhÉ aÉÑ 
Å Å Å A A A A Å A Å A  Å Å 

xÉÇ iÉÑ ¹È zÉÑ ÍcÉ U ÌiÉ ÌS urÉ qÉÉ srÉ aÉ lkÉÉå 
 

pada 2 

qÉaÉhÉ lÉaÉhÉ eÉaÉhÉ UaÉhÉ aÉÑ 
Å Å Å A A A A Å A Å A  Å Å 

ÌlÉ xiÉ lSìÏ U ÌuÉ iÉ jÉ xÉÇ xMü× iÉ mÉë pÉÉ wÉÏ 
 

pada 3 

qÉaÉhÉ lÉaÉhÉ eÉaÉhÉ UaÉhÉ aÉÑ 
Å Å Å A A A A Å A Å A  Å Å 

iÉå eÉ xuÉÏ ÎxjÉ U lÉ rÉ lÉÉå uÉ U mÉë SÉ iÉÉ 
 

pada 4 

qÉaÉhÉ lÉaÉhÉ eÉaÉhÉ UaÉhÉ aÉÑ 
Å Å Å A A A A Å A Å A  Å Å 

oÉë ¼ hrÉÉå pÉ uÉ ÌiÉ lÉ UÈ xÉ Så uÉ eÉÑ ¹È 
 

5.Salini :
 14

 
It is characterized by eleven letters in each pada. Respective gana are ‘ma’gana , two ‘ta’gana 

and two guru letter. Pause is at the end.  

 

Example: 

ÌmÉ¨ÉÉiÉç mÉÏiÉÇ lÉÏsÉqÉÉsÉÉåÌWûiÉÇ uÉÉ iÉ×whÉÉ-qÉÔcNûÉï-SÉWû-mÉÉMüÉåmÉmÉ³ÉqÉç|   
zÉÑYsÉÇ xÉÉlSìÇ zsÉåwqÉhÉÉ zsÉåwqÉrÉÑ£Çü ÌuÉxÉëÇ zÉÏiÉÇ WØû¹UÉåqÉÉ qÉlÉÑwrÉÈ||7|| (Madhavnidana chap.3/7 ) 
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Analysis: 
Pada-1:-  

qÉaÉhÉ iÉaÉhÉ iÉaÉhÉ aÉÑ aÉÑ 
· · · · · A · · A · ·   

ÌmÉ ¨ÉÉ iÉç mÉÏ iÉÇ lÉÏ sÉ qÉÉ sÉÉå ÌWû iÉÇ uÉÉ 
 

 

Pada 2:  

qÉaÉhÉ iÉaÉhÉ iÉaÉhÉ aÉÑ aÉÑ 
· · · · · A · · A · · 

iÉ× whÉÉ qÉÔ cNûÉï SÉ Wû mÉÉ MüÉå mÉ mÉ ³ÉqÉç 
 

Pada 3: 

qÉaÉhÉ iÉaÉhÉ iÉaÉhÉ aÉÑ aÉÑ 
· · · · · A · · A · · 

zÉÑ YsÉÇ xÉÉ lSìÇ zsÉå whÉ hÉÉ zsÉå wqÉ rÉÑ £Çü 
 

Pada 4: 

qÉaÉhÉ iÉaÉhÉ iÉaÉhÉ aÉÑ aÉÑ 
· · · · · A · · A · · 

ÌuÉ xÉëÇ zÉÏ iÉÇ Wû× ¹ UÉå  qÉÉ qÉ lÉÑ wrÉÈ  
 

6. Sragdhara:
 15

 

       This varnaavrtta sama chhanda contains seven gana i.e. twenty one letters in each pada. The 

gana are ‘ma’gana, ‘ra’gana, ‘bha’gana, ‘na’gana and three ‘ya’gana. Pauses are after every seven 

letters i.e. after seven, after fourteen and after twenty-one. 

Example 

SÉæoÉïsrÉ-µÉÉxÉ-MüÉxÉ-euÉU-uÉqÉjÉÑ-qÉSÉÈ mÉÉhQÒûiÉÉ-SÉWû-qÉÔcNûÉï 
 pÉÑ£åü bÉÉåUÉå ÌuÉSÉWûxiuÉkÉ×ÌiÉUÌmÉ xÉSÉ WØû±iÉÑsrÉÉ cÉ mÉÏQûÉ| 

iÉ×whÉÉ MüÉå¸xrÉ pÉåSÈ ÍzÉUÍxÉ cÉ iÉmÉlÉÇ mÉÔÌiÉÌlÉ¹ÏuÉlÉiuÉÇ  
 pÉ£ü²åwÉÉÌuÉmÉÉMüÉæ ÌuÉM×üÌiÉUÌmÉ pÉuÉåSì£üÌmÉ¨ÉÉåmÉxÉaÉÉïÈ||11|| (Madhavnidana chap.9/11) 

analysis 
pada 1 

qÉaÉhÉ UaÉhÉ pÉaÉhÉ lÉaÉhÉ 
· · · · A · · A A A A A 

SÉæ oÉï srÉ µÉÉ xÉ MüÉ xÉ euÉ U uÉ qÉ jÉÑ 
 

rÉaÉhÉ rÉaÉhÉ rÉaÉhÉ  
A · · A · · A · · 

qÉ SÉÈ mÉÉ hQÒû iÉÉ SÉ Wû qÉÔ cNûÉï 
 

pada 2 

qÉaÉhÉ UaÉhÉ pÉaÉhÉ lÉaÉhÉ 
· · · · A · · A A A A A 

pÉÑ  £åü bÉÉå UÉå ÌuÉ SÉ Wû xiuÉ kÉ× ÌiÉ U ÌmÉ 
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rÉaÉhÉ rÉaÉhÉ rÉaÉhÉ  
A · · A · · A · · 

xÉ SÉ Wû× ± iÉÑ srÉÉ cÉ mÉÏ QûÉ 
 

pada 3 

qÉaÉhÉ UaÉhÉ pÉaÉhÉ lÉaÉhÉ 
· · · · A · · A A A A A 

iÉ× whÉÉ MüÉå ¸ xrÉ pÉå SÈ ÍzÉ U ÍxÉ cÉ iÉ 
 

rÉaÉhÉ rÉaÉhÉ rÉaÉhÉ  
A · · A · · A · · 

mÉ  lÉÇ mÉÔ ÌiÉ ÌlÉ ¸Ï uÉ lÉ iuÉÇ 
 

pada 4 

qÉaÉhÉ UaÉhÉ pÉaÉhÉ lÉaÉhÉ 
· · · · A · · A A A A A 

pÉ £ü ²å wÉÉ ÌuÉ mÉÉ MüÉæ ÌuÉ Mü× ÌiÉ U ÌmÉ 
 

rÉaÉhÉ rÉaÉhÉ rÉaÉhÉ  
A · · A · · A · · 

pÉ  uÉå Sì £ü ÌmÉ ¨Ééå mÉ xÉ aÉÉïÈ 
 
7. Upajati:

 16
 

It is generally a combination of both Upendravajra & Indravajra. According to their 

(Upendravajra & Indravajra) position in different pada, Upajati Chhanda is of 14 types viz. kirti, vani, 

mala, shala etc. Upajati may be possible with any similar two chhandas like indravamsha(12 letters) 

with vamshastha (12 letters), svagata with Rathoddhata. Besides, mixed types of upajati is also 

available like among vamshastha, indravajra and upendravajra (Su.Utt.45/31) . In this study upajati 

only signifies for combination of indravajra and upendravajra. Other varieties are marked differently. 

Example : 

lÉÉlÉÉqÉÑlÉÏlÉÉÇ uÉcÉlÉæËUSÉlÉÏÇ xÉqÉÉxÉiÉÈ xÉÎ°wÉeÉÉÇ ÌlÉrÉÉåaÉÉiÉç| 
xÉÉåmÉSìuÉÉËU¹ÌlÉSÉlÉÍsÉ…¡ûÉå ÌlÉoÉkrÉiÉå UÉåaÉÌuÉÌlÉ¶ÉrÉÉåÅrÉqÉç|| (Madhavnidana chap.1/2) 
Analysis: 

Pada-1:- Indravajra 

iÉaÉhÉ iÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
· · A · · A A · A · ·   

 lÉÉ lÉÉ qÉÑ lÉÏ lÉÉÇ uÉ cÉ lÉæ ËU SÉ lÉÏÇ 
 

 

Pada 2:Upendravajra:  

eÉaÉhÉ iÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
A · A · · A A · A · · 

xÉ qÉÉ xÉ iÉÈ xÉ Î° wÉ eÉÉÇ ÌlÉ rÉÉå aÉÉiÉç 
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Pada 3:Indravajra:  

iÉaÉhÉ iÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
· · A · · A A · A · · 

xÉÉå mÉ Sì uÉÉ ËU ¹ ÌlÉ SÉ lÉ ÍsÉ …¡ûÉå 
 

Pada 4:Upendravajra:  

eÉaÉhÉ iÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
A · A · · A A · A · · 

ÌlÉ oÉ krÉ iÉå UÉå aÉ ÌuÉ ÌlÉ ¶É rÉÉå ÅrÉqÉç 
The above verse is an example of bhadrā(10) variety of upajāti 17. It can also be said "ākhyaniki"18. 

 
8.  Upendravajra:

19
 

It is composed of ‘ja’gana, ‘ta’gana, ‘ja’gana and two guru varna respectively. Pause is 

after eleventh varna i.e. padanta.  

 ** In madhavanidana Upendrvajra is only available as a part of upajati in combination 
with indravajra. The verse consisted of upendravajra in all four pada is not found in madhav 
nidana.      
 
9.  Vamshastha:

20
  

Each pada of this varnavrtta samachhanda contains twelve letters. Within it four gana are 

‘ja’gana, ‘ta’gana, ‘ja’gana and ‘ra’gana respectively. Pause is at the end of pada . 

Example 

qÉÑWÒûqÉÑïWÒûuÉÉïrÉÑÂSåÌiÉ xÉxuÉlÉÉå rÉM×üÎimsÉWûÉl§ÉÉÍhÉ qÉÑZÉÉÌSuÉÉÍ¤ÉmÉlÉç| 
xÉ bÉÉåwÉuÉÉlÉÉzÉÑ ÌWûlÉxirÉxÉÔlÉç rÉiÉxiÉiÉxiÉÑ ÌWû‚åüirÉÍpÉkÉÏrÉiÉå oÉÑkÉæÈ||3|| (Madhavnidana chap.12/3) 

Analysis 
pada 1 

eÉaÉhÉ iÉaÉhÉ eÉaÉhÉ UaÉhÉ 
A Å A Å Å A A Å A Å A Å 

qÉÑ WÒû qÉÑï WÒû uÉÉï rÉÑ Â Så ÌiÉ xÉ xuÉ lÉÉå 
Pada 2 

eÉaÉhÉ iÉaÉhÉ eÉaÉhÉ UaÉhÉ 
A Å A Å Å A A Å A Å A Å 

rÉ Mü× ÎimsÉ WûÉ l§ÉÉ ÍhÉ qÉÑ ZÉÉ ÌS uÉÉ Í¤É mÉlÉç 
Pada 3 

eÉaÉhÉ iÉaÉhÉ eÉaÉhÉ UaÉhÉ 
A Å A Å Å A A Å A Å A Å 

xÉ bÉÉå wÉ uÉÉ lÉÉ zÉÑ ÌWû lÉ xirÉ xÉÔ lÉç rÉ iÉ 
Pada 4  

eÉaÉhÉ iÉaÉhÉ eÉaÉhÉ UaÉhÉ 
A Å A Å Å A A Å A Å A Å 

xiÉ iÉ xiÉÑ ÌWû ‚åü irÉ ÍpÉ kÉÏ rÉ iÉå oÉÑ kÉæÈ 
 
10. Vasantatilaka:

21 
 

It is varn �avr�tta sama chanda composed of one ‘ta’gana one ‘bha’gana, two ‘ja’gana and two guru 

letters (fourteen letters). At the end of the pada there is a slight pause. 
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example 

µÉÉxÉÉ…¡ûqÉSï-MüTüxÉÇxÉëuÉ-iÉÉsÉÑzÉÉåwÉ-uÉqrÉÎalÉxÉÉS-qÉS-mÉÏlÉxÉ-MüÉxÉ-ÌlÉSìÉÈ| 
zÉÉåwÉå pÉÌuÉwrÉÌiÉ pÉuÉÎliÉ xÉ cÉÉÌmÉ eÉliÉÑÈ zÉÑYsÉå¤ÉhÉÉå pÉuÉÌiÉ qÉÉÇxÉmÉUÉå ËUåUÇxÉÑÈ||3|| (Madhavnidana chap.10/3) 

analysis 

pada 1 

iÉaÉhÉ pÉaÉhÉ eÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
Å Å A Å A A A Å A A Å A Å Å 

µÉÉ xÉÉ …¡û qÉ Sï Mü Tü xÉÇ xÉë uÉ iÉÉ sÉÑ zÉÉå wÉ 
 

pada 2 

iÉaÉhÉ pÉaÉhÉ eÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
Å Å A Å A A A Å A A Å A Å Å 

uÉ qrÉ ÎalÉ xÉÉ S qÉ S mÉÏ lÉ xÉ MüÉ xÉ ÌlÉ SìÉÈ 
 

Pada 3 

iÉaÉhÉ pÉaÉhÉ eÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
Å Å A Å A A A Å A A Å A Å Å 

zÉÉå wÉå pÉ ÌuÉ wrÉ ÌiÉ pÉ uÉ ÎliÉ xÉ cÉÉ ÌmÉ eÉ liÉÑÈ 
 
pada 4 

iÉaÉhÉ pÉaÉhÉ eÉaÉhÉ eÉaÉhÉ aÉÑ aÉÑ 
Å Å A Å A A A Å A A Å A Å Å 

zÉÑ YsÉå ¤É hÉÉå pÉ uÉ ÌiÉ qÉÉÇ xÉ mÉ UÉå ËU UÇ xÉÑÈ 
 

Discussion 

 As stated early the text has been written in verse form. Total number of verses available is 

approximately 1577. More than three fourth of the verses have been taken from the previous classics and 

the author has kept the verses and meters intact as in the original.   

Among the meter the anustup is used in maximum instances on account of easy composition, 

memorization. It also justifies the transmigration of thoughts from the Veda as this meter is the only meter 

available in both Vedic texts and classical texts and which also suggest the vastness of the meter in 

common use. Apart from anustup, upajati in combination with upendravajra and indravajra is widely 

used. Mixed form of upajati is also found in combination with indravajra and shalini, and indravajra 

with vamsastha (12 letters) which suggests that subject matter is given the first priority above the 

composition of meter. Next to upajati, indravajra is commonly used. Among other meters vasantatilaka 

(in 20 instances), vamsastha (17 instances) are frequently used. Some meter like arya, praharshini and 

shalini are used in five, eight and nine instances respectively where as sragdhara is very rarely used. In 

order to keep the free flowing of concepts of underlined subject-matters, combinations of different meters 

have been done. Upendrvajra is only available as a part of upajati in combination with indravajra. Full 

fledged upendravajra in all four pada is not found in madhavnidana.  
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Conclusion 

 Study of chhanda is an integral part of classical text based learning. Proper acquaintance of the 

classical texts like madhavnidanam cannot be possible without the adequate knowledge of each and every 

meter. Hence proper and logical study of meter according to composition is mandatory in order to recite 

and memorize the text rhythmically. The aforesaid presented chhanda are scientifically analyzed and 

documented for the onward propagation of classical knowledge. 

 

Chapter wise distribution of chhanda in madhavnidanam- 

 

sl Name of the chapter  Details distributions of chhanda Total verses 

1.  pa¯canid¡na  Anu½¿ubh- 1, 3-21 ,  

Upaj¡ti- 2 

21 

2.  jvara¦ Anu½¿ubh- 1-75 , 75 + 11 

3.  atis¡ra¦ Anu½¿ubh-1-3,6,8,12-20,23,(1),  

¾¡lin§-4,7,10-11 

Upaj¡ti -5,21-22 

23+ 2 

4.  graha³§  Anu½¿ubh-1-17,(1-4),18, (1),;  

Indravajr¡-19 

19+ 5 

5.  ar¾a¦ Anu½¿ubh- 1-44 44 

6.  agnim¡ndya-aj§r³a¯- visÀcik¡- 

alasaka¦- bilambik¡ 

Anu½¿ubh-1-6, 9-17,19-20,24-27 ; 

Indravajr¡- 7-8,22-23 ;  

Upaj¡ti-18,21 

27 

7.  Krimi Anu½¿ubh 1-3,5-16,  

Upaj¡ti-4 

16 

8.  p¡³¢u- k¡mal¡¦-

kumbhak¡mal¡- hal§maka 

Anu½¿ubh-1,4,5-14,16-23,  

Upaj¡ti-2,3,15 

23+1 

9.  raktapitta¯  Anu½¿ubh -1-10, 13-14;   

sragdhar¡-11-12 

14 

10. r¡jayak½m¡-k½atak½§³am Anu½¿ubh- 1-2,5-31;  

vasantatilak¡  3-4 

31+1 

11. k¡sa¦ Anu½¿ubh-3-4,8-12,14-15,  

Upaj¡ti 1-2,5,7,13 

15 

12. hikk¡- ¾v¡sa Anu½¿ubh 1-2,4-10,12-41;  

Indravajr¡-11,  

va¯¾asth¡-3 

41+2 

13. svarabh£da Anu½¿ubh 1-2,4-10,12-41;  

Indravajr¡-11,  

va¯¾asth¡-3 

5+1 

14. arµcaka¦ Upaj¡ti- 1-3,  

vasantatilak¡  -4 

4 

15. chardi¦ Anu½¿ubh-1-5,13,15;  

Indravajr¡-6-7,9-10; 

Upaj¡ti-8,11-12,14 

15 
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16. t»½³¡ Indravajr¡ - 3-4; 

Upaj¡ti- 1-2,5-8;  

¡ry¡-9-10; 

10 

17. mÀrcch¡-bhrama-nidr¡-

tandr¡-sa¯ny¡sa 

Anu½¿ubh 1-23 23+2 

18. p¡n¡tyaya-paramada-

p¡n¡j§r³a-p¡navibhrama 

Anu½¿ubh- 1-6,10-11,15-18;  

Indravajr¡- 7-8,13;  

Upaj¡ti-- 9,12,14;   

vasantatilak¡  - 19-22 ; 

22 

19. d¡ha Anu½¿ubh 1-8 8 

20. unm¡da Anu½¿ubh-- 1-3, 16,27-30;  

Indravajr¡-8,  

Upaj¡ti-4-7, 9-13, 17,31-33;  

prahar½i³§- 18-26;   

vasantatilak¡  -14-15; 

32+1 

21. apasm¡ra¦  Anu½¿ubh -1-9 9+1 

22. v¡tavy¡dhi Anu½¿ubh -- 1-80 80+2 

23. v¡tarakta Anu½¿ubh--1-3, 5-18;  

¾¡lin§-- 4 

18 

24. urÀstambha  Anu½¿ubh 1-10 10 

25. ¡mav¡ta Anu½¿ubh 1-12 12 

26. ¾Àla-pari³¡ma¾Àla-

annadrava¾Àla 

Anu½¿ubh -1, 13-22,(1);  

Indravajr¡ -4,6-7;   

Upaj¡ti-2-3,5,8,11-12;   

vasantatilak¡  -9-10 

22+1 

27. ud¡varta - ¡n¡ha Anu½¿ubh:-1-2,4,7,9,13-16,20;  

Indravajr¡- 8,10,12,18;   

Upaj¡ti-3,5,6,11,17,19: 

20 

28. Gulma Anu½¿ubh- 1-3, 5,17-20;   

Indravajr¡-4,7,9-12;   

Upaj¡ti- 6,8,13,15-16;  

va¯¾asth¡-14 

20 

29. h»drµga Anu½¿ubh 2-5, 6-7;  

Indravajr¡- 5 1/2 ;  

Upaj¡ti-1 

7 

30. mÀtrak»cchra¯  Anu½¿ubh-5-12;  

Indravajr¡-3;  

Upaj¡ti- 1,2,4; 

12 

31. mÀtrÅgh¡ta Anu½¿ubh 1-25 25 

32. a¾mar§ Anu½¿ubh 1,3-17;  

Upaj¡ti-2 

17 

33. pram£ha- pram£ha pi¢ak¡ Anu½¿ubh -- 5-21, 23-36;   

Upaj¡ti-1-4, 22; 

36 

34. m£daroga Anu½¿ubh-1-9; 9 

35. udara¯  Anu½¿ubh-1-12,25-28; 

Indravajr¡-17,21;  

28 
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Upaj¡ti-13-16,19-20, 22-24 

36. ¾µtha Anu½¿ubh-1-3, 10-19;  

Upaj¡ti-4-6,20;  

va¯¾asth¡-7-9 

20 

37. v»ddhi Anu½¿ubh- 1-9,10.1/2 ;  

Upaj¡ti-10 

10 

38. galaga³¢a- ga³¢am¡l¡- apac§- 

granthi- arbuda¦ 

Anu½¿ubh -1;  

Indravajr¡-7-8,10-13,16,18,20,24;  

Upaj¡ti-2-6,9,14-15,17,19,21-23,25-26; 

26 

39. ¾l§pada¯ Anu½¿ubh-2-6;  

Indravajr¡-1;  

Upaj¡ti-7; 

7 

40. Vidradhi Anu½¿ubh 1-20; 20 

41. vra³a¾µtha Anu½¿ubh-1-11,14-15;  

Upaj¡ti-12-13; 

15 

42. ¾¡r§ra-vra³a Anu½¿ubh - 1-17 17 

43. sadyµvra³a Anu½¿ubh-1-14,16-17,25-26;  

Upaj¡ti-15,18-24; 

26 

44. Bhagna Anu½¿ubh-8-12;  

Indravajr¡-1,5-6;  

Upaj¡ti-2-4,7; 

12 

45. n¡¢§vra³a  Indravajr¡-6;   

vasantatilak¡  1-5 1/2 

6 

46. Bhagandara Anu½¿ubh-1, 5-6, 8-9;  

va¯¾asth¡--2-4,7; 

9 

47. upada¯¾a Anu½¿ubh-6-7;  

Upaj¡ti-1-5; 

7 

48. ¾Àkadµ½a Anu½¿ubh-1-16; 16 

49. ku½¿ha Anu½¿ubh-1-20,22-43;  

¾¡lin§-21; 

43 

50. ¾§tapitta- udarda- kµ¿ha Anu½¿ubh-1-6; 6 

51. Amlapittam Anu½¿ubh-2,7-8,12;  

Upaj¡ti-1,3;  

¡ry¡-6,9-11  

Indravajr¡-4-5 

12 

52. Visarpa Anu½¿ubh-1-24;  

vasantatilak¡  -25; 

25 

53. visphµ¿a Anu½¿ubh-2-11;  

Upaj¡ti-1; 

11 

54. masÀrik¡¦ Anu½¿ubh-1-31; 31 

55. k½adra- rµga  Anu½¿ubh-1-5,8-55;  

Indravajr¡-6;  

Upaj¡ti-7; 

55 

56. mukha- rµga  Anu½¿ubh-1-29,56-59,  

Indravajr¡-31-32,39;  

Upaj¡ti-30,40,41-55; 

59 
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 ¾¡lin§-33,34,35-37, 

 va¯¾asth¡-38; 

57. kar³a- rµga Anu½¿ubh-2-4,6,9-10,12-13,16-22; 

 Indravajr¡-15;  

Upaj¡ti-14;  

va¯¾asth¡-1,5,7-8,11; 

22 

58. n¡s¡- rµga  Anu½¿ubh-11-12,16-28;  

Indravajr¡-3,6-7,9-10;  

Upaj¡ti-1-2,4-5,8,13;  

va¯¾asth¡-14-15; 

28 

59. ak½i rµga Anu½¿ubh-4,9-10,12-14,16,19,29-48,50-54,65-

66,68,76-99,( 1-2);  

Indravajr¡-1,6,8,55,60;  

Upaj¡ti-2-3,5,7,11,15,17-18,20-28,49,56-59;61-64;  

¾¡lin§-67,69;  

prahar½i³§-70-75; 

99+2 

60. ¾ira¦ rµga Anu½¿ubh-1,11-15;  

Upaj¡ti-2-10; 

15 

61. as»gdara  Anu½¿ubh-2,5-7;  

Upaj¡ti-1,3-4 1/2; 

7 

62. yµnivy¡pada Anu½¿ubh-1-13; 13 

63. yµnikanda Anu½¿ubh-1-4; 4 

64. mÀ¢hagarbha Anu½¿ubh-1-2,7-11;  

vasantatilak¡  -3-6; 

11 

65. sÀtik¡rµga Anu½¿ubh-1-4; 4 

66. stanarµga Anu½¿ubh-1-2; 2 

67. stanyadu½¿i Anu½¿ubh - (1-4) ,1-4, 4+4 

68. b¡larµga Anu½¿ubh-1-22,24-30; 

Praharshini 23 

30 

69. vi½a¯  Anu½¿ubh-1-12,15-18,33-64; 

 Indravajr¡-19,21,24-25,31-32;  

Upaj¡ti-13-14,20,22-23; 26-30,65; 

65 

70. vi½ay¡nukrama³ik¡ Anu½¿ubh-1-9, 11 

Upaj¡ti-10  

11 

71. Total   1577 
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